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Ion, Jean Francois Raffaelli, Paul 
Albert Besnard, Eugene Boudin, P. 
A. J. Dagnan-Bouveret, Aime-Nico- 
las Morot, Jules Adolphe Breton, 
Ferdinand Roybet, Jean Paul Laurens 
and Edouard J. B. Detaille. Among 
the modern French impressionists 
whose work the Luxembourg Museum 
has included in the exhibition are 
Edouard Manet, Claude Monet, Ca- 
mille Pissarro, Paul Cezanne, Alfred 
Sisley, Edgar Degas and Paul-Auguste 
Renoir. A few of the artists repre- 
sented by examples of portraiture 
include Bastien-Lepage, Paul Baudry, 
Benjamin Constant, Leon Bonnat, 
Alexandre Cabanel, Carolus-Duran, 
Eugene Carriere and Fantin-Latour. 
The collection also embraces a group 



of one hundred medals by Alphonse 
Legros and others, and a number of 
examples of sculpture by Jules Dalou, 
Jean-Leon Gerome, Jean-Louis-Ern- 
est Meissonier and Auguste Rodin. 



THE LARGE ATTENDANCE 
AT THE MUSEUM 

The number of visitors at the Mu- 
seum during the calendar year 191 6 
is the largest attendance in its his- 
tory, showing an increase of 49 per 
cent over the previous year. 

Attendance, 1916 252,560 

Attendance, 1915 168,962 

Increase 83,598 



THE DANIEL CATLIN MEMORIAL 
COLLECTION OF PAINTINGS 



THE public and the Museum of 
the City of Saint Louis are 
indebted to Mrs. Daniel Catlin for 
the presentation of a notable collec- 
tion of paintings. The gift was made 
by Mrs. Catlin as a memorial to her 
husband, the late Daniel Catlin, a 
member of the Board of Control of 
the Museum from 1879 until his 
death in 19 16, and comprises the 
greater part of a collection made by 
him. 

Although most of the thirty can- 
vases are of the French school, Dutch, 
German and American artists are also 
represented. 

Before the public-spirited act of 
Mrs. Catlin, the Museum was with- 
out an example of the work of the 
Barbizon masters, Rousseau, Millet, 
Diaz, Co rot, Jules Dupre, or Jacque, 
except lent paintings and owned 
prints. Useful, therefore, as it is 
representative, is a landscape by 



Jacque, entitled Boy Blue, depicting 
a blue-coated shepherd kneeling be- 
side a spring from which one of the 
sheep of his flock is drinking. Since 
Jacque painted sheep as thoroughly as 
Millet painted peasants, and since the 
sheep in the Catlin picture are splen- 
did examples of animal painting, they 
alone would make the picture a mu- 
seum piece. In solidity of form, in 
draughtsmanship and in richness of 
color the example is an important 
acquisition to the Museum. 

It is not an animal painting such as 
those of Rosa Bonheur, but a compo- 
sition after the Barbizon manner. 
Vieing in importance with the sheep 
is seen a large and rugged oak that is 
full of power. In its shade the flock 
rests; to the right of its trunk a field 
may be seen extending to the horizon ; 
enveloping its gnarled limbs and its 
heavy foliage is the light of an over- 
cast sky. One is impressed by the 
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intellectual honesty of the painter, 
who, if he did not rise to the imagin- 
ative force of Rousseau or to the 
poetry of Corot, was nevertheless one 
of the original forces of art, in the 
nineteenth century. 

Mauve is represented in the col- 
lection by three pieces, called, respec- 
tively, By the River, Cows, and Twi- 
light ; all signed, but, after his custom, 
not dated. Twilight, the example 
here reproduced, is a landscape with 
gray-green fields and trees. A girl 
beside a goat is in the meadow fore- 
ground. 

Mauve, chiefly known by his pic- 
tures with sheep, cattle or horses, is 
considered one of the more important 
Dutch painters of the nineteenth cen- 
tury. James Maris and Anton 
Mauve typify Dutch art of this 
period, as Corot and Jacque typify 
the art of the forest painters of Bar- 
bizon. The details of the landscape, 
Twilight, are not so pronounced as 
those of Jacque's painting. It has 
little of the prosaic truth of Jacque's 
manner. In looking at it, the eye 
does not rest on any one object, but 
is won over by the quiet beauty of 
the whole. To the right and left of 
a meadow are trees; and in the back- 
ground are trees. Each has its own 
character; yet, so skillfully are the 
values preserved, that no tree, limb 
or mass of foliage disturbs the tran- 
quility of the scene. 

The distinction of Mauve is two- 
fold. He was an animal painter and 
a landscape painter. Troyon, the Bar- 
bizon animal painter, unaided, could 
not paint a sky such as Mauve has 
given us in this picture. If it has not 
the distance of the skies of Turner, 
Corot, Claude Lorrain, Raphael or 
Perugino — who led the world in this 
respect — it has delicate and noble 
quality of light and color. At the 
horizon it is yellow, rising to blue, 
restrained in the twilight, and over- 



cast by grey clouds with a faint cres- 
cent moon. 

In gradation of light and the use 
of two forms in the meadow fore- 
ground the arrangement is reminis- 
cent of Corot. Had Millet introduced 
the country girl she would perhaps 
have dominated the landscape, and 
the picture would have become a fig- 
ure piece. Had Troyon introduced 
the goat after the manner of his cattle, 
a similar thing would have happened ; 
the picture would have become an 
animal painting. On the other hand, 
in our painting, the girl and the goat 
are quite subordinated to the land- 
scape interest, after the manner of 
Corot. 

Of a vigorous quality is the paint- 
ing, Ships, by the Dutch marine 
painter, Mesdag. It shows a choppy 
sea, two fishing smacks, fishermen, and 
sea gulls flying in the wind. The sky 
is partly blue, partly covered with 
grey clouds. Movement and light, at 
once powerful and persuasive, are 
directed to a yellow sun imbedded in 
clouds. Mesdag was a realist. 

The Seal Gull, a painting by Jules 
Breton, long called A Strong Nor- 
mandy Woman, presents against the 
sea for a background, the figure of 
a woman protecting a sea gull. She 
has classical features and proud bear- 
ing. Breton for fifty years painted 
the country people of Artois and of 
Brittany; he never tired of depicting 
their life and work, their religious 
festivals and the festivals of their 
fields. Figures of peasants — almost 
invariably women — predominate in 
his canvases. They are usually not 
like those of Millet, not hardened by 
their labor of the soil, but young and 
pleasant figures. The Amazonian 
type in our painting, however, strik- 
ingly resembles those of Winslow 
Homer. 

It is to be regretted that the limited 
space at our command prevents more 
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BRETON 



A STRONG NORMANDY WOMAN 

Prevented by Mrs. Daniel Catlin 



than the mention of other worthy 
pictures. The collection is unusually 
varied in interest ; the gallery in which 
it is on exhibition is visited each Sun- 
day by thousands; and the pictures 
we have described are certain to be 



of lasting enjoyment and instruction 
to the appreciative public into whose 
possession they have now passed. A 
complete list of the artists and titles 
has been placed on page twelve of this 
number of the Bulletin. 
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COMING EXHIBITIONS 



FOR the coming months the City 
Art Museum has arranged an 
especially attractive series of special 
exhibitions. During April a Memo- 
rial Exhibition of Paintings by John 
W. Alexander will be shown. This 



collection will bring to St. Louis a 
group of the works of one of Amer- 
ica's most distinguished artists, whose 
life was filled with brilliant accom- 
plishment. Alexander was a tireless 
worker as a painter and decorator, but 
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Presented by Mrs. Daniel Catlin 



BOY BLUE 



